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style legend

HomeBRINGING BE AUT Y 

English architect Edwin Lutyens’s quirky, 
characterful houses are a paean to the 
handmade and a wonder to behold.

THE 
CRAFTSMAN

An alley for skittles—the 
English version of bowling— 

at Goddards, an estate Edwin 
Lutyens designed in Surrey 

and built in two stages in 1898 
and 1910. Goddards is avail

able for holiday rental through 
the Landmark Trust.
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H O M E style legend

The exterior of Goddards; 
massive chimneys and 
steep roofs were signatures 
of Lutyens’s residential 
architecture. 

Sir Edwin Lutyens at 
his drafting board.

A roughcast facade and 
randomly set sandstone 
base at Goddards.

Redbrick window 
mullions reflect warm 
tones into the interiors. 

Lutyens designed Marshcourt in 
Hampshire in 1901 with walls of chalk. 

The Lutyensdesigned 
Concentric Hoop 
chandelier, from $13,046; 
lutyensfurniture.com.

he’s been called the most 
influential British architect 
since Christopher Wren, a 
polymath whose enduring 

legacy of English houses continues to 
beguile with idiosyncratic charm and 
impec cable craftsmanship. And now, with 
the inauguration of the Lutyens Trust 
America, dedicated to the celebration of his 
contributions to the field, Edwin Lutyens is 
getting another turn in the spotlight, and 
the attention couldn’t be more apt.

Lutyens was born in London in 1869 
and spent his childhood in Surrey. He had 
no formal education but was something of 
a prodigy: Based on the strength of his 
drawing skills, he enrolled at what would 
become the Royal College of Art at 16, left 
at 18 to apprentice at a prestigious London 
architecture firm, and, by the time he was 
20, had opened his own practice. That 
same year, he met garden designer Ger-
trude Jekyll, who became a mentor and 
frequent collaborator. The duo were adher-
ents of the Arts and Crafts movement and 
among its most prolific proponents. 

A rejection of industrialization, the Arts 
and Crafts philosophy prized the hand-
made over mass-market trends. Lutyens 
brought that ethos to gorgeous life in his 
work. Goddards, a Surrey country house he 
completed in 1898, is studded with char-
ismatic architectural details: sandstone 
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H O M E style legend

Notable properties to let. CLOCKWISE FROM ABOVE 

LEFT: The Pineapple, an 18thcentury summerhouse 
in Scotland. An interior at Rosslyn Castle near 
Edinburgh, parts of which date to the 14th century. 
Kingswear Castle, a 16thcentury fort perched on 
England’s Devon coast. The Gothic Revival Grange 
in Kent. The Banqueting House, a Gothic folly in 
Newcastle upon Tyne. landmarktrust.org.uk.

window transoms, rubbed redbrick mul-
lions, diamond-set double chimneys. 

Lutyens’s houses eschew rigid formality. 
“You don’t just walk into a house and see a 
straight line from the entry hall to the back 
door,” says architectural historian Robin 
Prater of the Lutyens Trust America. His 
interiors gradually unfold; there are mean-
dering passageways, inglenooks, and win-
dow seats. Spatial economy was not a 
concern: “The waste of space...unwittingly 
creates the most valuable asset, a gain of 
space,” Lutyens wrote in 1932. “His pro-
portions are incredible,” says Prater. “It’s 
almost magic.”

Lutyens also adopted a region’s vernacu-
lar—most notably in Surrey and later in 
India—modifying it to his purposes while 
making it feel of a piece with its surround-
ings. The results pushed the vernacular 
forward and made the style more relevant. 
“There’s a wit to his work that makes it com-
plex and interesting,” says Prater. “Archi-
tecture was his passion and, really, his 
whole life.” lutyenstrustamerica.com.

LIVE LIKE A QUEEN (FOR A NIGHT)
The Landmark Trust preserves historic estates in Europe (like Lutyens’s 
Goddards) by making them available as vacation rentals. Tallyho!

Lutyens Pattern No. 5 
mantel, $18,984; 
chesneys .com. RIGHT: 
Lutyens’s Spiderback 
chair, from $7,080 a 
pair; lutyensfurniture 
.com.

Lutyens incorporated local 
architectural styles in his plan 

for the Viceroy’s House in New 
Delhi, completed in 1929.


